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Inspired by the contrast between American and French cultures, she explores the 
interstices. She works on the tension that separates – or unites – the visual and the written, 
the action and the thought, the energetic immediacy and the distant elegance, the present 
and the past, childhood and adulthood, American black or white and European shades of 
grey. 
On her way, she collects artifacts from the passage of time, thus documenting the tipping 
point where an era becomes the “past” : telephone booths, public benches, Volkswagen 
"combis", neon signs...  
From this double standpoint, her series "I Think I Can" characterizes her exploration and 
her work as a "bridge" between two worlds. This short sentence sums up the difference 
between the American and French mindset from childhood, starting with the way it 
mistakenly translates into French, when taken literally. And again, it is a symbol of the 
dichotomy between the mind – I think – and the flesh – I can. For this series, she created a 
large format canvas full of multiple declinations and variations on these four words. This 
very piece has just been chosen by the Robert Debré Hospital in Paris to be displayed in 
its pediatric radiology department (Pr Sebag).

Lives and works in Paris.

AVIVA BROOKS

© Celia Canning

http://www.bossa-talents.com/#!aviva-brooks/c10op
http://www.bossa-talents.com/#!aviva-brooks-eng/ceg4
http://www.bossa-talents.com/#!aviva-brooks-esp/c1zh0


Eye Bird View - 2015  
Aviva Brooks

In this series of portraits, Aviva explores a new viewpoint, the vert ical axe. These images are 
inspired from those taken by drones and security cameras. Seen from above, we look more 
similar to each other.   
Unaware that they are being watched, they don’t need to force a smile. As i f ,  paradoxical ly, 
they were f inal ly themselves, with none of the self-conciousness that is so present in the 
social media space today. That is why Aviva has chosen this point of view for her new series 
of portraits.  

▶ OIL ON CANVAS 
▶ SIZE: 113 x 173 cm



Eye Bird View - 2015  
Aviva Brooks

In this series of portraits, Aviva explores a new viewpoint, the vert ical axe. These images are 
inspired from those taken by drones and security cameras. Seen from above, we look more 
similar to each other.   
Unaware that they are being watched, they don’t need to force a smile. As i f ,  paradoxical ly, 
they were f inal ly themselves, with none of the self-conciousness that is so present in the 
social media space today. That is why Aviva has chosen this point of view for her new series 
of portraits.  

▶ MIXED TECHNIQUE or OIL ON PAPER 
▶ SIZE: 81 x 100 x 5 cm ( l ight box) or 45 x 61 cm



Eye Bird View - 2016  
Aviva Brooks

In this series of portraits, Aviva explores a new viewpoint, the vert ical axe. These images are 
inspired from those taken by drones and security cameras. Seen from above, we look more 
similar to each other.   
Unaware that they are being watched, they don’t need to force a smile. As i f ,  paradoxical ly, 
they were f inal ly themselves, with none of the self-conciousness that is so present in the 
social media space today. That is why Aviva has chosen this point of view for her new series 
of portraits.  

▶ OIL AND ACRYLIC ON CANVAS 
▶ SIZE: 99 x 135 cm



Eye Bird View - 2016  
Aviva Brooks

In this series of portraits, Aviva explores a new viewpoint, the vert ical axe. These images are 
inspired from those taken by drones and security cameras. Seen from above, we look more 
similar to each other.   
Unaware that they are being watched, they don’t need to force a smile. As i f ,  paradoxical ly, 
they were f inal ly themselves, with none of the self-conciousness that is so present in the 
social media space today. That is why Aviva has chosen this point of view for her new series 
of portraits.  

▶ OIL ON CANVAS 
▶ SIZE: 100 x 100 cm



Eye Bird View - 2016  
Aviva Brooks

In this series of portraits, Aviva explores a new viewpoint, the vert ical axe. These images are 
inspired from those taken by drones and security cameras. Seen from above, we look more 
similar to each other.   
Unaware that they are being watched, they don’t need to force a smile. As i f ,  paradoxical ly, 
they were f inal ly themselves, with none of the self-conciousness that is so present in the 
social media space today. That is why Aviva has chosen this point of view for her new series 
of portraits.  

▶ MIXED TECHNIQUE and OIL ON PAPER 
▶ SIZE: 95 x 103 cm et 108 x 132 cm



Movement - 2015  
Aviva Brooks

This series real ized durant a summer residency at the School of Visual Arts of New York is 
inspired by the choreography of Pina Bausch.  

▶ OIL IN CANVAS 
▶ SIZE: 61 x 61 cm ou 61 x 67 cm



Two guys on a bench - 2014  
Aviva Brooks

Two guys on a bench 
Two ordinary stories that almost meet in a disappearing urban routine 
Enough for a mult itude of paral lel universes to be born  

▶ MIXED TECHNIQUES, VIDEO 
▶ SIZE: from 84 x 42 cm to 170 x 112 cm



Stop Thinking - 2011/2013  
Aviva Brooks

Simple beauty vs. thinking overload  
How thoughts can blur the view  
The text is taken from actual advice columns  

▶ OIL ON CANVAS, PRINTED COPY OF THE TEXT HIDDEN BEHIND THE FRAME 
▶ SIZE: 90 x 90 cm, 82 x 100 cm

Raft, 2013

Train Station, 2013

Westfalia, 2013

Mountains, 2013



Me2 - 2009  
Aviva Brooks

Over twenty years ago Aviva Brooks left Wall Street and New York for Paris, where she now 
l ives and works. 
By examining the l ives of her chi ldhood fr iends through the lens of a camera in New York 20 
years after, she brought back a f irst series of photographs that although personal, struck a 
common chord among her contemporaries: apparently everyone harbors thoughts of “what 
would my l i fe have been l ike i f…?”. This series offers a canvas for contemplation.  

▶ PHOTO ON MOUNTED DIBOND 
▶ SIZE: 61 x 75 cm

Raft, 2013

Train Station, 2013

Me2 Jane



I think I can - 2008  
Aviva Brooks

Series inspired by “The Litt le Engine That Could” attr ibuted to Watty Piper (a pseudonyme for 
the publ isher Platt & Munk) around 1946. 
To think of hard things and say, “I can’t” is sure to mean “Nothing done”. To refuse to be 
daunted and insist on saying, “I think I can”, is to make sure of being able to say tr iumphantly 
by and by, “I thought I could, I  thought I could”.  

▶ PHOTOGRAPHY / VIDEO

https://vimeo.com/bureauoliviasappey/ithinkicansolari
https://vimeo.com/bureauoliviasappey/ithinkicansolari


Series inspired by “The Litt le Engine That Could” attr ibuted to Watty Piper (a pseudonyme for 
the publ isher Platt & Munk) around 1946. 
To think of hard things and say, “I can’t” is sure to mean “Nothing done”. To refuse to be 
daunted and insist on saying, “I think I can”, is to make sure of being able to say tr iumphantly 
by and by, “I thought I could, I  thought I could”.  

▶ PHOTOGRAPHIES 
▶ DIVERSES SIZES

I think I can - 2008  
Aviva Brooks


